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SECTION LEADERS 

( * = Administrative) 

LAST FIRST SECTION EMAIL  LAST FIRST SECTION EMAIL 

* Bickerstaff David 1Tenor davebick@gmail.com  Ferris Justin Baritone justin@justinferris.com 

Stevens Ryan 1Tenor rdsteve1@asu.edu  Griset Rick Baritone ilytiab@yahoo.com 

* Bennett Peter 2Tenor peter.bennett@asu.edu  * Helms JD Baritone jdhelms5420@gmail.com 

Suelflow Jim 2Tenor jim@jsdla.com  * Janac Dick Bass dick@rjanac.com 

     [vacant]  Bass  

     McComb Sean Bass seandavidmccomb@gmail.com 

 

 

Doc’s Corner 
 

• A very good start to the second half of our 90th season.  

GREAT to see so many new and returning members.  I 

will try a put a list in next week’s newsletter. 

• NEW CALENDAR ITEM > Although this isn’t firm yet, I’d 

like for you to mark the morning of Monday, April 15 on 

your calendar.  We are likely going to sing at a couple of 

inner-city elementary schools.  This is not mandatory; 

however, the more, the merrier!  I will need a 

good/proper balance of sections.  More info to come. 

• Retreat is Feb. 23. 

• PAY YOUR DUES!  I’d love to go for a record this 

semester and have everyone all paid up in the next 3-4 

weeks.  If you cannot pay your dues or need to make a 

payment plan with our treasurer (Bob Meier) 

COMMUNICATE WITH HIM!! 

• The seating chart will change a little over the next few 

weeks.  Please look at it each week when you come in.  

Make sure you meet the people around you. 

• 9 rehearsals until March 31 concert. 13 rehearsals before 

our concert series. 

 

New Member Orientation 
 

New member orientation, Part Two, will take place 

Tuesday at 6:15 in the Fireside Lounge (the room where 

you auditioned).  Please arrive promptly, as we have a lot 

to cover. 

 

Upcoming Events 
 

February 

 

23 (Saturday) > Retreat (9:00-3:30) 

Dayspring United Methodist Church 

1365 E. Elliot Rd., Tempe 85284  

Pre-Rehearsal Dining 
 

Please join us at 6:00pm for dinner Tuesday before 

rehearsal at Panera Bread, Central at Thomas, for some 

freshly made soup, salad or a sandwich, and of course a 

fresh bakery item – "food as it should be" – or just come 

for some fellowship over a glass of iced tea. 

 

Members’ Corner 

 
[Members’ Corner is a place where members may post 

news or requests of a personal nature.  Please e-mail all 

copy to Alex Areno by 9:00 Thursday evening.] 



 

 

PROGRAM NOTES 
 

 

Shape Notes and the Camp Meeting: Introduction 

 

Many of the songs we present here are described as “shape note” or “camp meeting” songs. 

 

Shape note notation was devised to help church congregations sight-read hymns without knowing how to read conventional 

music.  It assigns an abbreviated set of solfege syllables (specifically, mi, fa, sol and la) to diamonds, triangles, ovals and squares 

to indicate the pitch.  For that reason it is sometimes called “fasola.”  Shape note notation was especially popular in the 

American South in the 19
th

 century and was employed in hymnals of the day such as The Sacred Harp and Southern Harmony.  

Today, worshipers at a Church of Christ, Primitive Baptist, Free Methodist or certain other churches may expect to find shape 

note tunes in the church’s hymnal or (these are modern times, after all) projected via PowerPoint.  Studies have shown that 

people who are taught shape notes learn to sight-read more quickly than those who are taught conventional musical notation, 

and tend to remember the tunes better. 

 

The camp meeting originated in the early 19
th

 century as a way of “bringing religion” to unchurched settlements as the 

American population expanded west.  People would come from miles around, young and old, rich and poor, black and white 

and of every denomination, prepared to camp out in the open for several days.  The typical camp meeting would begin 

comparatively low-key, with prayer, preaching, and baptisms.  But over the next few days the fervor would become more 

intense, with people crying out, falling into trances, and grabbing their neighbors, encouraging them to repent.  Spontaneous 

song would often break out.  Unlike the staid old hymns that migrants to the New World brought with them from Europe, camp 

songs were marked by pulsating rhythms, repetitive lyrics, and plenty of hallelujahs.  The best of them were eventually 

collected and published, such as the numbers we present here. 

 

 

“Amazing Grace,” to the tune of Jewett, in shape note notation 

 
In conventional solfege: 

 

the triangle is either do or fa depending on position, but is always called fa in shape note notation 

the oval is either re or sol depending on position, but is always called sol in shape note notation 

the square is either mi or la depending on position, but is always called la in shape note notation 

the diamond is always ti but is called mi in shape note notation 


